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Since 1938 the Contemporary Art Society for Wales, 
CASW has gifted more than 900 works of art to 
museums and galleries across Wales, thus creating 
an important record of Welsh art across the decades. 
A number of works from the CASW distributed 
collection can be seen at MOMA Machynlleth.

CASW has recently gifted Gerda Roper’s Palm Sunday 
Beaulieu to MOMA Machynlleth. 

The oil painting was originally purchased for CASW 
in 1981 by Betty Evans, Chair of CASW 1992–2002, 
and subsequently gifted to St David’s Hall, Cardiff. 
The Cardiff venue no longer hangs art works in public 
places, so, as required by the CASW gifting agreement, 
the work was returned to CASW to be gifted to another 
institution. 

CASW is very pleased that the painting is now part of 
the collection at MOMA Machynlleth.

Dr Sandra Harding, Chair of CASW
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Hide and Seek by Moonlight, 2019
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Flower Queens - Ingrid’s Mural, 2014 Hide and Seek – A Quick Peek, 2019
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In the Halls of Superstition, 1996

Laughing Queen, 1990

Indolence, 2021

Transfigured Night, 2020
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Hide and Seek, 2019

The Fortune Teller, 1999 Hide and Seek in the Morning, 2019
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The Ship that Brings the Silk, 2019

Fishing the Styx, 1977 Hide and Seek at Dusk, 2019
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The Long Vacation, 2014 The Long Vacation, 2014

Hide and Seek – Counting to 100, 2020

The Foolish Virgin, 1972



Hide and Seek – concealing and revealing

Accessible and deeply absorbing imagery characterise Gerda Roper’s 
work. With her gentle humour, and intense observation of people, Roper 
offers moments in time, encounters in shifting spaces and perceptions. 

Roper describes “the enduring thrill of playing Hide and Seek”, recollecting 
her son hiding, closing his eyes, and saying “I am not here” – as If by not 
seeing he could not be seen. Roper writes: “I am trying to capture that 
moment when you hold your breath, because breathing will give you 
away”. Often autobiographical, always universal, Roper explores female 
sensory experience – both imaginative and domestic; maternal and sexual. 
Intricate and carefully crafted, the work is also whimsical, playful. In Hide 
and Seek in the Quiet of the Day, there is a sense that the person hidden 
behind the curtain is observing but not necessarily seeking the child, 
depicting the possibility of being seen but not being sought. 

In Hide and Seek by Moonlight, the child is half hiding, half sleeping, under a 
pink table; the hue of the carpet blends into the blues of the night sky. In his 
2013 Reith Lecture, Beating the Bounds, Grayson Perry spoke of the nobility 
of the ‘Decorative’ artist. Decoration is typically described as serving to 
make something more attractive or ornamental. Indeed, pattern may be 
used to enhance the attractiveness of an image, yet pattern is far more than 
this – it offers a regularity and indicates a particular way in which something 
is organised or occurs. Thus pattern communicates intelligible form. 

Patterned elements such as wallpapers, flowers and lamps, anchor 
the images in place and time. Roper writes of her practice, “I am always 
mindful that a painting is read as much by how it is painted as what it 
depicts”. So, in That Morning Curtain, there is no figure depicted, and 
the cadmium red floral pattern of the fabric is activated by a breeze; the 
painterly technique is suggestive of gentle breathing – an evocation of the 
experience of awakening from sleep in a room filled with glowing light. 
Conversely, patterning can also be employed to suggest concealment and 
dissembling, hinting at different female experiences of closed spaces and 
identities enmeshed within the home. 

Roper remembers The Moon Beyond the Curtain as one of her first paintings 
on returning to Wales and her sea-front environment. It depicts the warmth 
and comfort abed in contrast with the cold unrelenting sea. The inner and 
the outer lights meet at the finely drawn edge between the two forms, 
where they are held in visual tension between challenging and alluring, 
comforting and safe. The person is suggested yet not seen, indicative of 
the invisibility of many women whose existence is hidden from view. 

Roper’s highly skilled draughtsmanship and deft paint handling allow the 
viewer to suspend disbelief and enter into her empathically observed 
realities. Through her subtlety and lightness of touch in the use of scale and 
palette, she offers us encounters from which we emerge rewarded. 

Extract from an essay by Professor Jill Journeaux on www.gerdaroper.com, 2020
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Lolling, 2020 Evening Dreams, 1980

Detail from Tea Party, 1971

Serena’s Circus, 2020
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The Birthday Flowers, 1992

Trying on Hats, 1980

Jenny’s Hat, 2020
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Royal Academy Summer Party, 2018
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Chandeliers, 2017 The Sleep, 1987

The Disagreement, 1991

Portrait of a Lady, 2016



The Poetics of Everyday

Throughout her many years of devotion to the training of future generations 
of artists, Gerda Roper has harboured another devotion, a personal, private 
devotion to an art of small wonders. What are these small wonders that 
have so fascinated her? They are of a kind deeply rooted in the subject 
matter of painting: the wonder of everyday things seen afresh.

The still life, the domestic, the everyday world of home and hearth has long 
been an important subject for painting. Yet the expressive properties of such 
genre painting were utterly transformed when the coming of photography 
released it from the expectation of verisimilitude. It was then that the free 
play with form, space and colour, the pictorial elements that are such a 
boon to painting’s expressive means, came to the fore. The consequences 
of these new possibilities have come down to us through the decades.

So, firstly, the ordinary of objects of domestic life, the ordinary rituals, 
pastimes and chores of everyday existence can now be depicted as 
imbued with the magic of daydreams, myth and the fantastical. Secondly, 
the rendition of space, volume and place have been released from the 
perceptual straitjacket of traditional perspectival means that formerly 
the people, objects, the components of everyday life were subjected to. 
Thirdly, the freedom that Gerda Roper so clearly relishes, is that colour has 
been released from the requirements of naturalistic description, bringing 
magical new possibilities to bear on the transformation of the everyday.

These three freedoms, so extensively explored in painting from Daguerre 
to now, during what we might call the long twentieth century, form a 
backdrop to Gerda Roper’s paintings, and our appreciation of them. While 
she employs all three, we can see that in her case colour is of particular 

importance, making her part of a tradition that runs deep in 20th century 
painting. The heightened experience of the ordinary, from the Jewish 
mysticism of Marc Chagall to Paul Gauguin’s impossible idyll of South Sea 
escape is made visible by an the gorgeous, suffocating, hallucinogenic 
possibilities inherent in colour. And Chagall and Gauguin are but two 
early examples from an enormous range of outcomes that have enjoyed 
the possibilities of colour released from naturalistic description. Post-
Impressionists, Les Nabis, Fauvists, Expressionists and so on, down the 
decades, have all sought to exploit the transformative properties of colour, 
heightened and suffusing the pragmatic, utilitarian and subfusc with 
dream-world brilliance, brightness and symbolic power.

But let us not forget that for Gerda Roper there are, in a more immediate 
sense, her Welsh antecedents. Here we cannot fail to mention two Welsh 
touchstones for the elevation of small things into wonders; artists who saw 
the symbolic and mythic possibilities inherent in homely celebrations and 
rituals., recasting the poetic potential of the everyday in a way that was 
both Welsh and accessible to all: Dylan Thomas and David Jones. Both were 
extraordinary poets, one – Dylan Thomas – not a visual artist to be sure, 
but still a telling influence on the Welsh visual sensibility. While these two 
are not Gerda Roper’s only companions in the studio, they are very close 
to her heart. So it is that she, as any artist and academic must, draws on 
her antecedents, wherever her allegiances take her. Yet her paintings show 
with perfect clarity that the transformative deed inherent in re-imagining 
the everyday must be made anew, in the same magical way in which art is 
reborn everyday from the humdrum activities of the studio.

Nick De Ville, 2021
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Pink Lolling, 2021

The Moon Outside, 2016

That Morning Curtain, 2016
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The Choice of Fabrics, 2019Lady in Waiting, 2019A Row on the Lake, 1987

Dreaming of Dogs, 2020
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Voices
Voices ideal and beloved 

Of those who have died, or of those 
Who are lost for us like the dead.

Sometimes in dreams they speak to us; 
Sometimes within thinking the brain hears them.

And with the sound of them for a moment return 
Sounds from the first poetry of our life – 

Like music, at night, in the distance, that dies away.

C P Cavafy 1863-1933, written before 1911

Dancing at Dusk, 2018
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Osian, 2021

Lleucu, 2021

Stephen Davenport, 1970

Nicholas’s Dream, 1989 Terry Stephenson, 1991
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All Dressed up and Nowhere to Go, 2020Sightings, 2021

Marilyn on the Telephone, 1979

L’Heure Bleu, 2016
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Images of Albion, 1984

Tiger Lily, 2021

Les Charmes de la Vie, 2015

Les Charmes de la Vie, 2015
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Ibsen Child – Hakon’s Mural, 2012

Siblings, 1988

Lockdown in the Suburbs, 2020
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Images of Albion, 1983

Through a Glass Darkly, 2021Dreaming Girls, 1994

Les Charmes de la Vie, 2016
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Basil Bouquet, 2005
Thanks to:

Nick Smith, Word Smiths, Design
Roger Cucksey, Fine Art Curator

Professor Jill Journeaux
Nick De Ville

Dave Brook, Photographer
Ruth Lambert, MOMA Machynlleth
Dominic Lee, Gemini Digital Colour

www.gerdaroper.com 
Instagram @gerdaroper

To contact me for sales or prints  
Gerdaroperpainter@gmail.com

Portrait of the artist as a young girl, standing on  
one leg, outside the Norwegian Church, Cardiff 

Hide & Seek




